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Public program

December 9, 7 pm IST, broadcasted on Zoom - The Time of the Flood: A Roundtable with
Stefano Cagol (artist), Giorgia Calo (art historian and curator), Silvana Greco (Adjunct
Professor of Sociology, Institut fiir Judaistik Freie Universitat Berlin) and Mareike
Dittmer (Director of Public Engagement at TBA21-Academy, Thyssen-Bornemisza Art
Contemporary, Vienna / Madrid)

“Stefano Cagol: The Time of the Flood” is guest curated by Giorgia Calo and it has
been previously presented in different iterations at Istituto Italiano di Cultura in
Berlin and Vienna, in collaboration with Momentum Berlin and IIFCA - Italy Israel
Foundation for Culture and the Arts. The presentation in Tel Aviv, part of “Giornata
del contemporaneo - Italian contemporary Art 2020,” is supported by Istituto Italiano
di Cultura Tel Aviv and the Italian Council (6th Edition, 2019) program to promote
Italian contemporary art in the world by the Directorate-General for Contemporary
Creativity of the Italian Ministry of Cultural Heritage and Activities and Tourism.

- IX.‘.\"‘I(‘(;
iitlitaliano T e
"\ cuLTuRA ialianCount
¥ ST 8 ous Cont .

H PN Direzione Generale MOI‘;IENTUM A/\

AR e AR AT ARETS b g Creativita Contemporanea  mwwmomentumor Vwide.on
TEL AV

Stefano Cagol: The Time of the Flood

December 12, 2020 - February 6, 2021

Stefano Cagol’s “The Time of the Flood” is a narrative bridge between two time
zones: the time of the myth - here embodied by the archetypal and timeless
image of the great flood, as told in the Book of Genesis; and the time of
contemporary history, which urges us to face our reckless attitude to nature.
Wwith this project, the flood becomes for the artist not only the symbol of
climate change; it also stands out as a concept of its own, incorporating much
of the research carried out since the beginning of his career, so much so that
this new work - and its episodes - is a sum and yet a step further; however
what stays throughout this path is the artist’s constant desire to question our
awareness.

— Giorgia Calo

Presented as a two-channel video installation featuring six episodes which reflects
on our relationship with nature, the imminent danger and the flood as the summa
of all the upheavals - “The Time of the Flood” by Stefano Cagol (*1969, Trento, Italy;
lives and works in the Dolomites) started in November 2019 and became prophetic
of the current state of affairs. Inspired by the biblical image of the great flood and
continuing a line that sees art, science and myth in continuous dialogue, “The Time
of the Flood” investigates global issues such as extreme weather events, rising sea
levels, the disappearance of glaciers, the mutation of winds, energy sources, and
extinction.

Borrowing the notion of “hyperobjects” — as coined by philosopher Timothy Morton
in his eponymous book Hyperobjects: Philosophy and Ecology after the End of the World
published in 2013 - the artist looks at “things” that are in front of our eyes and yet
- due to their fast magnitude, due to their dramatically diffused, multiform and
changeable nature - are impossible to grasp. According to Cagol, water and fire, floods
of unprecedented proportions, fires of incomparable magnitude, desertification and
sea level rise are the oxymoronic embodiments of the complex system of reality’s
change-in-progress; therefore such state is so widespread and multifaceted that it
requires new tools, not only to understand it, but even to perceived it. Cagol’s interest
in Noah’s flood comes from its being so clear, definite, monolithic and shared in
the collective feeling; however, what intrigues him is also its underlying idea of
subversion of the status quo. Echoing, or rather envisioning, the current scenario and
the global crisis that is consequential to the Covid-19 pandemic, the artist declares
that “We are global warming. We are pandemics. We are the flood.”



The Time of the Flood, 2020

HD video, total running time: 35:00 mins

Gezeitenkraft - 04:20 mins

In this action, the artist delves into the balance between humankind and nature.
Many factors come into play: sea level, winds, exploitation, pollution, and energy
sources. While they manifest themselves, in an intense and yet not explosive
manner, the artist approaches them, tries to go into them, contemplating their
transformative nature at a geological and geopolitical crossroad: the Wadden Sea
(Denmark / Germany / The Netherlands) a liminal area of tides between wetlands
and human interventions that aimed at “taming” the waters. (Realized on November
3, 2020)

Signal to the Future - 03:00 mins

At dawn, the artist launches an SOS sign, warning about his presence, an attempt
to communicate, to illuminate the darkness - a symbolic and universal action that
spurs reflections on the present we are living in, between hope, sense of danger and
anthropogenic interference. The site of this action is the iconic Piazza del Duomo in
Bressanone (Italy), in a deserted state, during the pandemic. The images documenting
this action have been broadcasted by several international media outlets, reaching
over 400 million viewers. (Realized on May 16, 2020)

Abiogenesis - 03:25 mins

The artist looks down from the edge of an ancient volcanic precipice that sinks into
the darkest bowels of the earth; he dangerously approaches a caldera - which is a
large cauldron-like hollow that forms shortly after the emptying of a magma reservoir
in a volcanic eruption - covered by a puddle of dense whitish water, continuously
bubbling and expelling gasses that rise from a depth of over 2,000 meters. In an
attempt to penetrate alone the volcanic area of Manziana (Italy) - a few kilometers
from Lake Bracciano - that was active between 500,000 and 40,000 years ago, the
artist ruminates on abiogenesis, which traces the birth of life back to non-living
matter. (Realized on July 13, 2020)

Fathom - 06:50 mins

The endoscope on the seabed recalls the need to go deep into things, to understand
what we cannot see despite it being already in front of our eyes. The water evokes the
sea level rise, the melting of the eternal ice - “the flood” - becoming a synthesis of
our unbalanced relationship with nature. Once again, the artist employs a technical
device in order to give a sign, this time from Nordhafen, an inner harbor of a canal of
the river Spree. Here, in the center of Berlin, metropolitan waters “show” themselves
in all their suffering. (Realized on January 24, 2020)

Antagonismus - 06:50 mins

Water and fire, opposite elements par excellence, are chosen by the artist to trigger
a more complex reading of antagonism. Usually, water extinguishes fire; however,
in this action we witness fire “attacking” water. In ecology, antagonism indicates
a direct action of one element against the other and aware of such indication, the
artist cannot help but seeing man and nature in irresolvable opposition to each other.
Set in Flughafensee, a lake near the the Tegel Airport in Berlin, this action - a flame
created by the combination of a lighter and a hairspray can - echoes a former action,
from ten years ago, in which the artist set fire on the Arctic. (Realized on January 29,
2020)

Just Before - 10:45 mins

In an undeniably urban environment, the artist spreads a warning of imminent
danger, he gives an audible alarm; in a sort of shamanic ritual, the artist turns on an
analogue siren, which becomes the tool that exorcises and simultaneously underlines
what is about to happen. On the background, three recognizable buildings of Berlin:
the Fernsehturm, the contemporary architecture of the new Europacity Quartier
and, finally, the Reichstag. (Realized on January 18, 2020)



